showed the films to a friend, Rená Tardin, who was a journalism student at the State University of Rio de Janeiro (Universidade Estadual do Rio de Janeiro). The two students agreed to set aside the film while they devoted their attention to their university studies. This delay allowed them to learn and mature.
We cannot speculate what the outcome might have been if Séllos and Tardin had edited and finished the documentary immediately after the films were made, but the waiting period maintained the freshness and naivety of a first production. Between 2009 and 2010, Séllos and  Tardin reviewed all of the films and tried to imagine the documentary that would arise from the images and interviews that had been dormant for four years.
The exquisite montage reflects the joviality of the captured images. The interviews alternate between the everyday activities that take place at the institute, including soccer games, music lessons, and preparing lunch in the cafeteria. These interruptions provide the audience time to reflect between the interviews, which are occasionally difficult to absorb because the content, albeit impressive, is different from our "normal" reality.
The images provide insight into an unfamiliar world. For example, when we witness how seriously a soccer match is played-goal-by-goal and play-by-play-we feel closer to these excluded individuals that society prefers to lock up and hide. The term "users" is just one strategy that was designed to fight exclusion. The term became the standard across the country after the Unified Health System (Sistema Único de Saúde) was established, and it paved the road for the health system members, the users, to participate. For individuals who had previously been known as psychiatric patients, this shift meant trading their passive roles (patients) for the opportunity to become protagonists (users). Nise da Silveira, the institution portrayed in the film, prefers the term customers, which denotes a market-based relationship.
The movie is an important indicator of the enthusiastic social and cultural process that is currently unfolding in the psychiatric reform movement. Initially, the goal of the movement was to combat the violence that is characteristic of isolated and segregated institutions, which are also known as psychiatric hospitals and madhouses. The Lady of Images. In addition to these audiovisual productions, many other cultural initiatives would deserve mention were it not for space constraints.
In Sellós and Tardin's film, the freedom that the filmmaking team found is extraordinary. The trust-based relationship that they established with the users is not only moving, but it leads one to reflect on the responsibility that was assumed by the young filmmakers during the filming and editing of the documentary. At the beginning of the film, Séllos slowly earns the trust of Bruno, a young man who rarely speaks but always carries a drum. However, Bruno's shyness only masked his strong interest in the camera and the film. Soon after those early shots, Bruno obtains the camera and films while talking with other people. Eventually, he discovers that the interviewer role is more fun, thus he obtains a microphone and delights the audience with his witticisms and amusing questions. Bruno's interaction with the filmmaking team resolves any remaining resistance and allows the camera to become the center of attention and discussion.
Here, Wackos Are Not Swept Under the Rug is a film that deserves a standing ovation.
Séllos, Tardin, and Bruno to be sure, lead us on a fantastic journey where prejudice is discarded and humor prevails; the film's sensitive topics are dealt with directly, candidly, and respectfully. It is impossible to leave the theater until the final credits are complete.
